Oregon Ballet Theatre Orchestra

Audition Repertoire
2025 - 2026

Section Viola

Play the top divisi line whenever there is a choice and play 2" endings only.

1) The exposition of a solo concerto. Please provide 5 copies for the audition committee.

2) Tchaikovsky Serenade for Strings

e Movement 1, rehearsal D through rehearsal F downbeat

3) Tchaikovsky The Nutcracker (OBT version), No. 4, Scéne Dansante
e Beginning through four measures before rehearsal A

o Six measures before rehearsal C through four measures after rehearsal C

4) Prokofiev Romeo & Juliet, #10: Young Juliet (Juliette jeune fille)
e Beginning to rehearsal 53

e Rehearsal 57 to rehearsal 59

5) Stravinsky Firebird: Kastchei’s Dance Infernale (1919)

e Beginning to rehearsal 19

6) Ravel Daphnes and Chloe, Suite 2, opening
e Rehearsal 158 through three measures after rehearsal 163
e Third measure of rehearsal 167 to two measures before rehearsal 170

e Rehearsal 196 through downbeat three measures after rehearsal 198

Possible sight reading



Viola.

2) Tchaikovsky Serenade for Strings

e Movement 1, rehearsal D through rehearsal F downbeat
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Viola

3) Tchaikovsky The Nutcracker (OBT version), No. 4, Scéne Dansante

e Beginning through four measures before rehearsal A
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3) Tchaikovsky The Nuteracker (OBT version), No. 4, Scéne Dansante

¢ Six measures before rehearsal C through four measures after rehearsal C
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4) Prokofiev Romeo & Juliet, #10: Young Juliet (Juliette jeune fille)
‘Beginning to rehearsal 53
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4) Prokofiev Romeo & Juliet, #10: Young Juliet (Juliette jeune fille) I /D(L

® Reh@arsal_57 to rehearsal 59
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5) Stravinsky Firebird: Kastchei’s Dance Infernale (1919)

e Beginning to rehearsal 19

Danse infernale du roi Kostchel
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5) Stravinsky Firebird cont.
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5) Stravinsky Firebird cont.
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, opening

Rehearsal 158 through three measures after rehearsal 163

6) Ravel Daphnes and Chloe, Suite 2
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ALTOS

, opening

6) Ravel Daphnes and Chloe, Suite 2

Third measure of rehearsal 167 to two measures before rehearsal 170
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6) Ravel Daphnes and Chloe, Suite 2, opening

Rehearsal 196 through downbeat three measures after rehearsal 198
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